Year 11 Music - NCEA Level One Scheme 

Aim: This course aims to develop the skills of performance (solo and ensemble), composition, aural description and transcription, and the materials of music (score reading and analysis). Students will also demonstrate their knowledge of music works.

Achievement Objectives: 

Most students will work towards level 6 in the four strands however, many year 11 students will be working beyond this level. The spiral nature of learning in music and the seamless structure of the NCEA allows for a multi-level class to operate where some students may be completing some standards that are beyond Level 1. The level 6 strands from The New Zealand Curriculum – Draft for Consultation 2006 are:

·      Understanding Music in Context (UC)

Students will investigate and anlayse sound environments, technologies, musical styles, and genres from historical, social and cultural contexts.

They will consider and reflect on the influence of music in their own music making and in their lives.

·       Developing Practical Knowledge in Music (PK)

Students will apply and demonstrate understanding of musical devices and structures, suing aural perception, practical and theoretical skills, stylistic conventions and technologies.

·      Developing Ideas in Music (DI)

Students will create, structure, refine, and represent sound works to express imaginative thinking and personal understandings.

They will reflect on composition processes and presentation conventions.
•

Communicating and Interpreting Music (CI)

Students will rehearse, present, record and evaluate musical performances.

They will critically reflect on the expressive qualities of live and recoded sound and music.

Integration of the curriculum strands

The achievement objectives will be integrated into the teaching and learning programme. The teaching and learning programme embraces the skills of performance, composition and aural description/transcription and further develops the students’ music knowledge base. There must be a degree of flexibility in the content and delivery of the course so that the diverse interests and abilities of students are catered for. 

Course Structure:  x periods per week for x terms

Pre-requisite: eg A merit pass in Year 10 music OR practical skills on an instrument OR  an aptitude for an aspect of music OR admission to the course by the HOD Music. It will be expected that students who enroll in this course will have itinerant music lessons. Students who learn an instrument through the itinerant music scheme will be strongly encouraged to enroll in this course so that other related skill areas such as composition, aural and musical knowledge/literacy are developed.

Course Teacher:  Dr Music
Teaching and Learning Programme:

The following achievement (AS) and unit standards (US) will be offered in music for 2007:

	PLAYING MUSIC (CI)

	90012
	Perform contrasting music as a feature soloist
	6 credits
	AS Internal

	10651
	Demonstrate music performance skills through two pieces of contrasting style
	8 Credits
	US Internal

	16549
	Demonstrate music performance skills by two pieces of contrasting style on a second instrument
	8 credits
	US Internal

	90013
	Perform music as a member of a group
	3 credits
	AS Internal

	10666
	Demonstrate ability to be an effective performing member of music performance group
	3 credits
	US Internal

	CREATING MUSIC (DI)

	90014
	Compose pieces of music
	6 credits
	AS Internal

	10654
	Demonstrate music compositional skills through two short music compositions
	6 credits
	US Internal

	AURAL PERCEPTION & LISTENING SKILLS (PK)

	90015
	Demonstrate aural skills through description and transcription of simple music.
	3 credits
	AS External

	18816
	Demonstrate aural recall skills to an elementary level
	3 credits
	US Internal

	THEORETICAL SKILLS & STYLISTIC CONVENTIONS (PK)

	90016
	Identify, describe and explain fundamental materials of music.
	2 credits
	AS External

	INVESTIGATING AND ANALYSING MUSIC (UC)

	90017
	Demonstrate knowledge of music works.
	4 credits
	US Internal

	12831
	Demonstrate rudimentary knowledge of New Zealand music
	3 credits
	US Internal


Students, in consultation with their parents and teachers, will select appropriate achievement and/or unit standards or combinations of, as assessment tools for key areas of the course. All students will be assessed in four of the five areas (above), and learning in the course will integrate all key areas of music learning in order to offer a well-balanced and holistic music programme.

Level 1 achievement and unit standards can be uploaded from the NCEA website at http://www.nzqa.govt.nz/ncea/ and examples of internal assessment support resources can be found on TKI at http://www.tki.org.nz/e/community/ncea/resources.php. 

Other support materials can be found on Arts Online at http://arts.unitec.ac.nz/teach/ncea/music.php. 
PLAYING MUSIC                                                                                                                              

Performance is the communication of music through live practical presentation

Performance is assessed under 90012 OR 10651, 90013, 16549 and/or 10666.

In this area of the teaching and learning programme, students will prepare, rehearse, refine, present, record and evaluate individual and group performances of contrasting pieces, in keeping with the composers’ intentions and in style.

LEARNING OBJECTIVES

Students will acquire Performance skills through:-

· regular attendance at itinerant/private music lessons

· practical workshops on singing and/or playing short, known pieces both by ear and from notation (PK, CI)

· development of basic keyboard and guitar skills (PK, CI)

· sharing performances of student compositions (DI, CI)

· discussions on effective rehearsal techniques (CI)

· conducting skills (CI)

· rehearsing a musical work for an ensemble focusing on co-operation and listening for balance and intonation (CI)

· performance evaluation – by refining the interpretation of music by considering such things as clarity, fluency, musical effect and style (CI)

· discussions on presentation (CI)

· visiting performers and community performance opportunities (CI)

· discussions on coping with nerves (CI)

To have an effective co-curricular music programme, the nuts and bolts as described above, must be covered in the teaching and learning programme in the classroom. To effectively teach group performance skills students will be placed into ability groupings for ensemble performance. Students will also maintain practice diaries for self-evaluation purposes. Students’ performances will be recorded for self and peer evaluation purposes and quality assurance purposes.

Assessment

Over the course of the year, each student will present (at least one) performance as a featured soloist and (at least one) performance as part of a group. In addition to this students may be assessed as a multi-instrumentalist (16549) or use a performance ensemble (choir, orchestra, stage band etc) as a context for the assessment of 10666.

Assessment schedules developed from achievement or performance criteria from the appropriate achievement or unit standards will be used to assess to national standards and moderated benchmarks from previous years will inform assessment validity.

Notes:

· Featured soloist means that the student either performs as a soloist, perhaps with an accompaniment, or is easily heard and seen in a small group situation (e.g., piano and another instrument, rock group, chamber music, cultural group) where the student being assessed plays a separate, or uniquely identifiable part.

· The performance must be before an audience and may be classroom, school or community based. 

· The contribution of the student in a group performance will be clearly identifiable and assessable.

· In a group performance, students must present either two contrasting pieces of music or one extended piece.

· The performance should reflect the equivalent of a third year of study through itinerant lessons.

· Contrasting music refers to aspects such as style, era, tempo, genre, culture, iwi/tribe, instrument.

· Voice is an instrument.

· Improvisation skills may be assessed where appropriate to the musical style.

The performances must show evidence of: technical skills, accuracy, musicianship, ensemble awareness and presentation:

· Technical skills refer to techniques specific to the instrument being used for the performance.

· Accuracy refers to the degree of precision as communicated from the written score or the aural transcription, with the understanding that performances are seldom completely accurate.

· Musicianship refers to musical awareness and understanding of the musical style. This includes phrasing, dynamics, rhythm and feel.

· Ensemble Awareness refers to the individual contribution to the cohesive sound of the group including awareness of intonation, blend and balance, tempo and style.

· Presentation refers to the sense of performance appropriate to the genre and style of the music, appropriate posture and stagecraft.  For excellence in 1.1, communication skills as below must be demonstrated.

· Communication Skills relate to presentation skills, and refer to rapport with the music, instrument and audience.

CREATING MUSIC

Composition is the creative response of the individual to given musical tasks.

Composition is assessed under 90014 OR 10654.

In this area of the teaching and learning programme, students will experiment and improvise with their own original musical ideas. They will continue to develop the skills of structuring and developing musical ideas and will be able to represent their compositions in a variety of formats appropriate to the musical style or convention.

LEARNING OBJECTIVES

Students will acquire Composition skills through:-

· Deconstructing music through analysis of pieces looking at overall construction and inner construction (ie motifs into themes and thematic development). (PK, DI)

· The creation of contrasting themes and thematic development and the organisation of this into an overall form. Stiudents will use their own instruments and Sibelius for this.(DI)

· Record keeping of the composition process

· Listening to and evaluating the elements and features and effectiveness of Split Enz songs (PK, UC)

· Experimenting and improvising with sound and sound combinations eg exploring the sound possibilities on the student’s own instruments and reflecting on the effect of these (PK, DI)

· Discussing concepts and plans for compositions and establishing a disciplined and regular time to ‘be creative’. (DI)

· Critically evaluating their own and others’ creative work (self and peer evaluation) in organised classroom workshops (PK, DI)

· Studying/analysing structural devices in music (PK)

· Score reading/analysis (PK, UC)

· Studying written layout and presentation of compositions (DI)

· Gaining basic theoretical/literacy skills. This will be supplemented with the use of Sibelius music publishing software.(PK)

· Listening to and identifying chord progressions in songs that use primary chords (eg twelve-bar blues) and experimenting with the improvisation / composition of melodies and textures over a simple given chord progression (PK, DI)

· Being exposed to composition exemplars that show the standard expected for credit, merit and excellence

· Conferencing with the teacher to allow feedback and feedforward

Assessment

Over the course of the year, each student will compose short pieces of music based on composition tasks.

The tasks for compositions could involve:

· Composing music for the student’s own instrument

· Composing music for school purposes to be performed at school events 

· Song writing/word setting

Students may choose to select a certain number of pieces from a portfolio or they may choose to continue to refine two pieces over the year for assessment purposes.

Assessment schedules developed from achievement or performance criteria from the appropriate achievement or unit standards will be used to assess to national standards and moderated benchmarks from previous years will inform assessment validity.

Notes:

· The minimum duration for each composition is 30 seconds.

· Accompaniment is optional. Where an accompaniment is added as part of a composition, this will be assessed.

· The composition must be accompanied by a recording of a performance of the composition.

· If improvisation is included in the composition, sufficient detail must be supplied to give a clear indication of the composer’s intentions. Performance of improvised passages must be by the composer.

· Electronic works should be fully realised by the composer.

· Written representation refers to the graphic notation or conventional notations presented as scores.

AURAL PERCEPTION AND LISTENING SKILLS
This involves students discriminatively responding to given musical stimuli through playback and/or aurally describing and transcribing music in written formats using conventional notations.

Aural description and transcription will be assessed under 90015 and/or 18816.

In this area of the teaching and learning programme, students will describe and transcribe a selected range of musical elements and structural devices within simple music.

LEARNING OBJECTIVES

Students will acquire Aural Description and Transcription skills through:-

· Practice of sight-singing and rhythmic extracts. (PK)

· Basic rhythmic and melodic dictation (PK)

· Recognising intervals through singing and playback (PK)

· Basic chord progression recognition through performing and listening to chords I, IV, V and vi. Composing simple pieces using these chords (PK, DI, CI)

· General perception – adding time-signature, bar lines and dynamics (PK)

· Identifying tempo and tempo changes (PK)

· Listening to , transcribing, and play back short musical phrases (PK, CI)

· Recognising the qualities of chords as major, minor, augmented or diminished (PK)

· Listening to a range of music from a numbers of contexts and genres including examples from New Zealand music (PK, UC)

Assessment

Over the course of the year, each student will complete formative in-class tasks that scaffold in difficulty.  Those students who have selected 90015 as the assessment tool will sit an external exam at the end of the year. Students who select 18816 will complete a number in-class assessments using an assessment schedule developed from the US. 

Notes:


Elements and structural devices from simple music are limited to:

· 2/4, 3/4, 6/8 or C time

· music examples for aural transcription will be in any major or minor key, up to and including two sharps and flats

· aural transcription requiring the completion of the melody only of a two part, four bar extract and the bass only of a two part, four bar extract.

· assessment of the range of musical elements and structural devices will be based on a selection from:

·  chord recognition in root position of I, IV, V, vi, or jazz/rock chords eg C, G, F, 

           Amin.

· time signature and bar lines

· Performance directions, eg. Articulation, dynamics

· Initial tempo and changes in tempo, including pauses

· Identifying the final note played in the final performance of the music.

· Identifying the instrument(s) involved

THEORETICAL SKILLS AND STYLISTIC CONVENTIONS
In this area of the teaching and learning programme, students will demonstrate theoretical knowledge of the fundamental materials of music through the identification, description and explanation of musical structures and devices in the interpretation of scores. 

LEARNING OBJECTIVES

Students will acquire Materials of Music skills through:-

· Working through ABRSM grade 1 to 3 terms and signs and apply the knowledge in real music contexts. (PK, UC) 

· Listen to a variety of music following the scores followed by discussion on appropriate elements such as form, timbre, texture etc. (PK)

· Practice of take home score reading examples, which will be graded in difficulty.

· The intergration of Aural tasks, Performance tasks and Composition tasks.

Assessment

Over the course of the year, each student will complete formative in-class tasks that scaffold in difficulty.  The summative assessment task is an end of year external exam. Assessment schedules developed from achievement criteria from the achievement or standard will be used by markers to assess to national standards.

Notes

· Assessment will be based on the identification, description and explanation of a selection of the following:

· Pitch and rhythm notation

· Key signatures up to two sharps and two flats, major and minor keys.

· Performance directions, eg articulation, dynamics, common terms and signs.

· Clefs – treble, bass, alto, percussion

· Time signatures: 2/4, 3/4, 4/4, 6/8.

· Structural devices (motive or short theme, repetition, imitation, sequence, variation)

· Characteristics of orchestration (instrumentation), including transposing instruments

· Harmony – diatonic chords, using roman numerals (eg I, vi,) or jazz/rock terminology (eg D, Bm) in root position in keys up to two sharps and two flats

· Texture – monophony, homophony polyphony.

· The assessment will consist of excerpts from musical scores, each of no more than 32 bars in length.

INVESTIGATING AND ANALYSING MUSIC
This involves the accumulation of knowledge and understanding of music works in context.  Students will be required to demonstrate knowledge of elements and features of music works.

LEARNING OBJECTIVES

Students will acquire Knowledge of music Works through:-

· listening to audio excerpts, watching video excerpts and discussing the elements and features associated with the music and/or music score. (PK, UC)

· aurally transcribing the motifs, themes by playback (PK)

· improvising or composing music in the same style as that being studied (PK, DI)

· identifying elements, structures and devices on scores in groups (PK, UC)

· performance of excerpts of works studied (CI)

· self/peer analysis of  elements, components, devices and structures in student compositions (PK, DI, UC)

· Discussions and lessons on historical/social context, performance practice, musical style. (UC)

The student should be able to demonstrate that evidence of the following has been acquired through listening, discussion, description, analysis and research:

· Composer and/or performer associated with the work

· Historical and social context in which the work was composed or performed 

· Aural characteristics of the work

· Compositional elements and/or performance techniques

· Score analysis of at least one of the works

Assessment

Over the course of the year, each student will study up to THREE music works, including a New Zealand work(s) and at least one work involving a notated score.  TWO works will be used for summative assessment purposes for 90017.  This allows for one reassessment opportunity. Students may choose to use 12831 as an alternative or additional assessment to 90017.

Assessment schedules developed from achievement or performance criteria from the appropriate achievement or unit standards will be used to assess to national standards and moderated benchmarks from previous years will inform assessment validity.

The selected works for Y90017 for ear 11 for 2007 are:

Notes:

1. Demonstrate knowledge will be through the assessment of contrasting music works. One work must include a score analysis so that theoretical knowledge of the materials of music can be integrated into knowledge of music works.

2. Styles and eras may include:

· standard classical repertoire

· twentieth or twenty-first century ‘art’ music

· popular

· rock

· jazz

· theatre and film

· music of the tangata whenua

· music of other cultures

3. Elements and features may include

· A composer and/or performer associated with the work.

· The historical and social context in which the work was composed or performed.

· The features in the sound of the work, including timbre, texture and style, which help identify it as belonging to a particular era/genre/style.

· The compositional elements and/or performance techniques.













