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12 Music
Quick Fact sheet
NCEA level 2 music is geared to students who have successfully completed NCEA level 1 music and who are able to work quite independently.  Throughout the year, students will continue to enhance their music skills through theory workbooks and tests, performance and practical work, and through study of composition and the works of other composers.  At level 2, music works are studied in much more detail and composers’ works are compared to each other.  Instrumentation is added as an alternative method of applying composition skills, and as a lead-in to arranging.

Students are expected to be in their fourth year of group itinerant lessons in their chosen instrument.  Students may choose to be assessed on more than one instrument, and they may be able to complete a unit standard in performance on a second instrument.

Prerequisites for this course are:  successful completion of Year 11 music or an acceptable level of musical competency, as assessed by the HOD, Chris Burcin.

The course is made up of ​​​​​​​​​​​​six main components:
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Regular instrument lessons and involvement in an ensemble are essential to develop the skills learnt in the classroom.  These are the lab work of music, where skills learnt in the classroom are perfected.  Vice versa, skills practiced in lessons and rehearsals enhance and clarify further classroom studies.  For this reason, senior students are given first chance to sign up for free instrumental lessons at school, and also why seniors students are required to participate in an ensemble which rehearses regularly.

At level 2, students are given more freedom to design their own course load.  If a student’s strengths are in composition, for example, he or she may choose to do both the achievement and unit standards in composition and leave out certain others.  Final decisions made about a student’s choice of standards are made between the student, his or her parents, and Mr. Burcin.

The following achievement standards have been offered in music this year:

Achievement Standards:

	Number
	Ref
	STANDARD TITLE
	CREDIT VALUE

	90264
	2.1
	Present  contrasting performances as a featured soloist (Int) 
	5

	90265
	2.2 
	Present a  music performance as a member of a group (Int) 
	2

	90266
	2.3
	Compose a selection of music  pieces 
	5

	90267
	2.4
	Create an instrumentation
	2

	90268
	2.5 
	Demonstrate aural skills through description and transcription of  music (Ext) 
	3

	90269
	2.6 
	Demonstrate an understanding of the materials and processes of a range of music (Ext) 
	2

	90270
	2.7 
	Demonstrate knowledge and understanding of music works (Int) 
	5


Unit Standards:

	Number
	STANDARD TITLE
	CREDIT VALUE

	16550
	Demonstrate music performance skills before an audience by three pieces on a second instrument
	8

	10655
	Demonstrate developing music compositional skills through three music compositions
	6

	12823
	Set up and disassemble small public address and recording systems for a performing arts situation
	2


Additional Notes: *see standards for complete notes
Performance

· All performances must be before an audience
· Assessments usually take place out of school hours, possibly in the evening
· Scores (with your name and the performance date) must be presented to Mr. Burcin 1 week before the assessment

2.1 Solo performance—5 credits

· 2 performances, each consisting of 2 short pieces or 1 extended piece

2.2 Group  performance—2 credits

· 1 performance of 2-3 pieces

16550—Performance on a Second Instrument—8 credits

· 3 pieces + portfolio (background info on each piece)
· Second instrument must be different than instrument(s) assessed in 2.1
Composition

2.3 Compose a Selection of Pieces—5 credits

· 2-3 pieces are required (depending on the substance of the works)
· A written score is necessary, but graphic notation is acceptable

10655 Demonstrate Developing  Music Composition Skills . . . –6 credits

· 3 works of not less than 2 minutes each

· A portfolio including objectives and composition processes used

· A recording (made in the presence of the composer) is required

· Notation requirements are less stringent than 2.3  

Instrumentation—2 credits

· About 32 bars is all that is required
· Write for at least 5 independent parts (piano = 1 independent part)
· You must work from an approved piano score, not a recording or MIDI
Aural Skills—3 credits
· Externally assessed

Music Works—5 credits
· Comparison of 2 music topics—one must be a New Zealand work/ composer
· 3 Task—2 on social/ historical background and 1 comparative analysis
***THIS COURSE LEADS ON TO:  13 Music (Music is a UE and Scholarship subject)***

13 Music
Quick Fact sheet
NCEA level 3 music is geared to students who have successfully completed NCEA Level 2 music and who are able to work quite independently.  Throughout the year, students will continue to enhance their music skills through theory, performance and practical work, and through creating and arranging works.  They may also research an area of music in which are interested, and compare and contrast the works of other composers.  At Level 3, students will also continue to develop aural and analysis skills.  

Students are expected to be in their fifth year of group itinerant lessons in their chosen instrument.  Students may choose to be assessed on more than one instrument, and they may be able to complete a unit standard in performance on a second instrument.

Prerequisites for this course are:  successful completion of Year 12 music or an acceptable level of musical competency, as assessed by the HOD, Chris Burcin.

The course is made up of ​​​​​​​​​​​​six main components:







Regular instrument lessons and involvement in an ensemble are essential to support the skills learnt in the classroom.  These are the lab work of music, where skills learnt in the classroom are perfected.  Vice versa, skills practiced in lessons and rehearsals enhance and clarify further classroom studies.  For this reason, senior students are given first chance to sign up for free instrumental lessons at school, and also why seniors students are required to participate in an ensemble which rehearses regularly.

At Level 3, students are given more freedom to design their own course load.  Final decisions made about a student’s choice of standards are made between the student, his or her parents, and Mr. Burcin.
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Additional Notes: *see standards for complete notes
Performance

· Students will need to formally reflect on and evaluate the preparation and delivery of their performances.
Composition—8 credits

· Approximately 2 substantial pieces or 4 shorter pieces would be sufficient

· Students will need to formally reflect on and evaluate the processes and presentation of their portfolio.
· Compositions could be for solo or any combination of instruments/ voices.

· A written score is necessary, but graphic notation is acceptable

Arrange Music—4 credits

· Students will receive a melody line with chord indications as the source material for their arrangement
Aural Skills—4 credits

· Externally assessed

Analysis—3 credits

· Externally assessed
· Students need to know: chords in all major and minor keys; 7ths, 9ths suspensions and added note chords, and modulations to nearly related keys
Music Mixtures—a choice of 3 standards:

· Research—6 credits—Students identify and define an area for research.  They develop a framework and gather, select and record data from a range of sources.  They produce and refine research, and present findings
· Compare and Contrast Music Works—8 credits—Externally assessed.  Students study 3 topics and show their knowledge of the background and musical styles of the works.  At least 2 works will be by NZ composers.  
· Examine the contexts that influence the expressing qualities of music—3 credits—Students provide their own personal perspectives in relation to exploring the contexts that impact on the conception, production and interpretation of music.
***THIS COURSE LEADS ON TO:  University study, Polytech, Jazz Course, Pro Busker, Music Teacher *gasp!*, audio engineer, . . . a career in music?

Waimea College
NCEA Level 2-3

Individual Student Record

*For Student’s Records Only*
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NCEA Music/Arts Related Standards Levels 1- 4
	Level 1
	Level 2
	Level 3
	Level 4 

	
	AS90267

2.4 Create an instrumentation

Int                                   (2 credits)
	AS90527

MS 3.6 Arrange music

Int                                   (4 credits)
	

	
	
	
	

	AS90013 

1.2 Perform music as a member of a group                                                  

Int                                   (3 credits)
	AS90265

2.2 Present a music performance as a member of a group 

 Int                                  (2 credits)
	AS90526

MM 3.1 Present a performance of a programme of music as a member of a group

Int                                   (4 credits)
	

	US 10666 Demonstrate ability to be an effective performing member of music performance group 

                                        (3 credits)
	
	
	

	
	
	
	

	 AS90012 

1.1 Perform contrasting music as a featured soloist    

                                                                Int                                   (6 credits)
	AS90264

2.1 Present contrasting performances as a featured soloist

Int                                   (5 credits)
	AS90776

MM 3.7 Prepare and present performances of music as a featured soloist

Int                                   (8 credits)
	US 10664 Conduct music to a rudimentary standard

                                        (5 credits)


excludes AS90012         
	anagemented Unit Standardsement Standards





















































































(8 credits)
	US10652 Demonstrate music performance skills before an audience through three pieces of contrasting style

excludes AS90264         (8 credits)
	US10653 Demonstrate music performance skills  before an audience  through a selection of extended pieces 

excludes AS 90776        (8 credits)
	US10665 Improvise music to a rudimentary standard

                                        (5 credits)

	US16549 Demonstrate music performance skills by two pieces of contrasting style on a second instrument  

                                        (8 credits)
	US16550 Demonstrate music  performance skills before an audience through three pieces on a second instrument  

                                        (8 credits)
	US16551 Demonstrate music performance skills before an audience by extended pieces on a second instrument 

                                        (8 credits)
	

	AS90014 

1.3 Compose pieces of music    

 Int                                  (6 credits)
	AS90266

2.3 Compose effective pieces of music

Int                                   (5 credits)
	AS 90775

MM 3.6 Present a portfolio of musical composition

Int                                   (8 credits)
	

	US10654 Demonstrate music compositional skills through two short music compositions  

excludes AS90014         (6 credits)
	US10655 Demonstrate developing music compositional skills through three music compositions 

excludes AS90266         (6 credits)
	US10656 Demonstrate developed music compositional skills through two or three compositions of substance

 excludes AS90775        (8 credits)
	

	
	
	
	

	AS90015

1.4 Aurally identify, describe and transcribe music elements from simple music 

 Ext                                 (3 credits)
	AS90268

2.5 Identify, describe and transcribe elements of music through listening to a range of music
 Ext                                 (3 credits)
	AS90777

MM 3.8 Demonstrate aural skills across a range of musical styles and genres                 

 Ext                                 (4 credits)
	 

	
	
	
	

	AS90016

1.5 Identify and describe fundamental materials of music 

 Ext                                 (2 credits)
	AS90269

2.6 Demonstrate an understanding of the materials and processes of music in a range of scores 

Ext                                  (2 credits)
	AS90530

MS 3.5 Demonstrate an understanding of harmonic and tonal procedures in a range of music 

 Ext                                 (3 credits)
	

	
	
	
	

	AS90017

1.6 Demonstrate knowledge of music works

Int                                   (4 credits)
	AS90270

2.7 Demonstrate knowledge and understanding of music works

Int                                   (5 credits)
	AS90498

MS 3.3 Compare and contrast music works

Ext                                 (8 credits)
	

	
	
	AS90497

MS 3.2 Examine the contents that influence the expressive qualities of music

Int                                   (3 credits)
	

	
	
	AS90499

MS 3.4 Research and present a music topic

Int                                   (6 credits)
	

	
	
	
	

	US 12822 Explain rudimentary principles  of sound and electronics in relation to  performing arts technology                

(2 credits)
	US12823  Set up and disassemble small public address and recording systems for a performing arts situation  

(2 credits)
	
	

	
	
	
	


It’s all about Choice . . .

At NCEA Level 2 . . . 

You will be expected to complete all the Achievement Standards offered, and you may supplement these with additional Unit Standards.  In special cases, you might choose to pursue Unit Standards instead of a particular Achievement Standard.  Any such decisions will be made through discussion with your parents and Mr. Burcin before any final decision is made.

When you are ready to make your decision about adding or substituting standards, you will be asked to sign a document stating your choices.  Your parents will also sign to show that they have been made aware of your choices.  

At NCEA Level 3 . . .

You will have much more freedom of choice in your area of study, but you will be expected to continue to work toward general musicianship through theory worksheets, sight singing, melodic, rhythmic and chordal dictation, and performance skills on your instrument (whether you choose performance or not).

Once you have read through the course materials, you will need to come to an agreement with Mr. Burcin as to which standards you choose to pursue.  Your success will depend very seriously on your ability to manage your time, work independently and meet deadlines.
At both NCEA Level 2 & 3 . . .
Work toward your strengths and interests.  If you have a strong interest in composition, and you achieved highly in this area last year, you may choose composition standards.  Be careful to read through all the standards offered because there are often several choices even within specific areas.  For example, the Achievement Standard for composition has different requirements for notation of your composition that the Unit Standard equivalent. 

The most important difference between Achievement and Unit Standards is that Unit Standards are pass/ fail, where Achievement Standards may be Achieved, Achieved with Merit, and Achieved with Excellence, or Not Achieved.  In general, the lowest level of achievement is slightly higher for unit standards (that is, it is a little harder to pass unit standards)

Because this is a combined Level 2/3 class, you will often be entrusted to work on your own to complete tasks set my Mr. Burcin.  You will have class together when topics of general importance are covered (such as sight singing and rhythm dictation).  It is important to use your time wisely and set goals for the completion of your work.  In some cases Mr. Burcin will issue deadlines for drafts and check-in appointments.  At other times, you will be simply expected to complete tasks at your own pace by a set deadline.  It is up to you to ensure your success in this class.

What can I do?

· Attend class and instrument tuition lessons regularly
· Get to class \ and lessons on time
· Bring materials and equipment/instrument to class
· Work honestly, asking for help where required
· Be polite and respect your peers and teachers
· Receive guidance and direction from your teacher
· Cultivate a positive attitude to learning
· See yourself as responsible for your learning
· Don’t waste learning opportunities
· Co-operate with others and they will co-operate with you
· Complete tasks on time
· Develop strategies to help you to learn
· Keep a diary of due dates for assessment activities
· Organise your work in folders 
· Know where to go for assistance
· Read instructions to tasks carefully
· Consult with your peers or teacher when in doubt
· Find ways to make your learning enjoyable for yourself and others
Homework expectations

· Homework is and extension of your learning in class
· It involves completing activities begun in class
· It involves reading over material given in class for clarification and understanding
· Homework is a process of consolidating learning it allows us to learn at our own pace
· Highlight or make notes about what you don’t understand so you can ask Mr. Burcin at the next opportunity
· You are expected to complete all homework on time.  If homework is regularly incomplete, Mr. Burcin may choose to contact your parents.    
Other expectations

· You are expected to take lessons on your major instrument and to join an ensemble.  This is an essential part of your music learning.  You may join an existing school ensemble, or create your own, but you must be in a group that rehearses regularly (i.e. weekly at least).  Discuss your options with Mr. Burcin. 
· You are expected to attend musical performances as they are available throughout the year, whether as part of a class trip or on your own.  Attending performances by other artists is essential to your development as a musician.  Local performance groups such as the Nelson Symphony and Civic Choir offer inexpensive tickets to concerts, and Mr. Burcin may be able to arrange a discount if you ask him nicely.  
· You are expected to perform—this is apart from any performance assessments you may have.   The best way to become a better performer is to perform.  Performance experience is invaluable:  there is no better way to hone your skills in presenting your musical skills to the outside world.  Take performance opportunities when they are offered to you, whether at school or in the wider community, and seek out opportunities.  Mr. Burcin can usually find many appropriate school occasions where you could perform.  
Parents/Family members/Caregivers can support your learning by:

· Providing opportunities for you to do your homework and practice
· Asking you about your work and offering to help
· Checking due dates for work completion and helping you plan your time
· Providing feedback on your work and instrument practice
· Coming to school performances of your music making
· Contacting the school about absence or illness
· Believing that you are capable and encouraging your efforts
· Determining what is a sensible and realistic amount of practice and homework

Level 2  NCEA/Year 12 Music Programme  

Aim: The course aims to develop the skills of performance (solo and ensemble), composition, aural description and transcription, and score reading and analysis. Students will also demonstrate their knowledge of music works.

Achievement Objectives: 

Students will be working towards level 7 in the four strands:

·      Developing Practical Knowledge in Music (PK)

Students will use focused listening, practical activities, instruments and technologies to analyse and describe musical structures and devices and to transcribe, transpose, and notate music from a range of styles and genres.

·      Developing Ideas in Music (DI)

Students will improvise music. Students will combine musical elements, structural devices, and the use of technologies to compose and arrange music for specific purposes and in particular styles. Students will notate, edit and record original compositions and arrangements. 
•

Communicating and Interpreting Music (CI)

Students will prepare, rehearse, refine, present, record and evaluate individual and group performances of a range of pieces, in contrasting styles in keeping with the composers’ intentions and in the style.

Students will analyse and investigate ways in which communications, media and technology influence sound and meaning in music.;

Students will use critical analysis to inform and evaluate performances.

•

Understanding Music in Context (UC)

Students will describe, analyse, compare and contrast a range of musical styles and genres in relation to past and present contexts.

Students will investigate the production and performance of music in contemporary contexts.

Integration of the curriculum strands

The achievement objectives will be integrated into the teaching and learning programme. The teaching and learning programme embraces the skills of performance, composition and aural description/transcription and further develops the students’ music knowledge base. There must be a degree of flexibility in the content and delivery of the course so that the wide varieties of abilities of students are catered for. 

Course Structure:  7 periods per 2 weeks for 4 terms

Course Teacher:  Mr. Christopher Burcin

Pre-requisite:  eg Students should have successfully completed the Year 11 course and been credited with 1.1 or 1.2, 1.3 and 1.6. or admission to the course by the HOD Music. 

Re-assessment:  

2.1
ALL performances count towards the assessment  – the best performances are selected for the summative judgement

2.2
TWO opportunities for assessment will be offered – the best performance is selected for the summative judgement

2.3
THREE opportunities for assessment of composition will be offered – the best  TWO compositions (incl. one for solo instrument and one for an ensemble of at least three independent parts) will be selected for the summative judgement

2.4      NO opportunities for further assessment – resubmission is possible if close to achievment

2.7       TWO opportunities for assessment of music works will be offered - the best music works topic is selected for the summative judgement
Learning Programme:

The following achievement standards will be offered in music this year:

Achievement Standards:
	Number
	Ref
	STANDARD TITLE
	CREDIT VALUE

	90264
	2.1
	Present  contrasting performances as a featured soloist (Int) 
	5

	90265
	2.2 
	Present a  music performance as a member of a group (Int) 
	2

	90266
	2.3
	Compose effective pieces of music 
	5

	90267
	2.4
	Create an instrumentation
	2

	90268
	2.5 
	Identify, describe and transcribe elements of music through listening to a range of music (Ext) 
	3

	90269
	2.6 
	Demonstrate an understanding of the materials and processes of music in a range of scores (Ext) 
	2

	90270
	2.7 
	Demonstrate knowledge and understanding of music works (Int) 
	5


Unit Standards:

	Number
	STANDARD TITLE
	CREDIT VALUE

	18818
	Demonstrate developing musical aural recall and sight-reading skills
	3

	16550
	Demonstrate music performance skills before an audience by three pieces on a second instrument
	8

	10655
	Demonstrate developing music compositional skills through three music compositions
	6

	12823
	Set up and disassemble small public address and recording systems for a performing arts situation
	2


PERFORMANCE (2.1 and 2.2)

Performance is the communication of music through live practical presentation

Performance is assessed under achievement standards 2.1 and 2.2.

In this area of the teaching and learning programme, students will prepare, rehearse, refine, present, record and evaluate individual and group performances of contrasting pieces, in keeping with the composers’ intentions and in style.

LEARNING OBJECTIVES

Students will acquire Performance skills through:-
· regular attendance at itinerant/private music lessons

· practical workshops on singing and/or playing short, known pieces both by ear and from notation (PK, CI)

· development of basic keyboard skills (PK, CI)

· sharing performances of student compositions (DI, CI)

· discussions on effective rehearsal techniques (CI)

· discussions on presentation (CI)

· visiting performers and community performance opportunities (CI)

· discussions on coping with nerves (CI)

To have an effective co-curricular music programme, the above must be covered in the teaching and learning programme in the classroom. To effectively teach group performance skills students will be placed into ability groupings for ensemble performance. Students’ performances will be recorded for self and peer evaluation purposes and quality assurance purposes.

Assessment

Over the course of the year, each student will present at least two contrasting performances as a featured soloist and at least one performance as part of a group.

When assessing the student as a featured soloist, the evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Present generally accurate contrasting performances, demonstrating a range of technical skills, and appropriate musicianship and presentation skills.
	· Present fluent and mostly accurate contrasting performances, demonstrating a wide range of technical skills, and effective musicianship and presentation skills.
	· Confidently present fluent and highly accurate contrasting performances, demonstrating secure techniques, and convincing musicianship and communication skills.


When assessing the student as a member of a group, the evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Present a generally accurate performance of music, demonstrating a range of technical skills, and appropriate ensemble awareness and presentation skills.
	· Present a fluent and mostly accurate performance of music, demonstrating a wide range of technical skills, and effective ensemble awareness and presentation skills.
	· Confidently present a fluent and highly accurate performance of music, demonstrating secure techniques, and convincing ensemble awareness and presentation skills.


Explanatory Notes:

· Featured soloist means that the student either performs as a soloist, perhaps with an accompaniment, or is easily heard and seen in a small group situation (e.g., piano and another instrument, rock group, chamber music, cultural group) where the student being assessed plays a separate, or uniquely identifiable part.

· The performance must be before an audience and may be classroom, school or community based. 

· The contribution of the student in a group performance will be clearly identifiable and assessable.

· In a group performance, students must present either two contrasting pieces of music or one extended piece.

· The performance should reflect the equivalent of a third year of study through itinerant lessons.

· Contrasting music refers to aspects such as style, era, tempo, genre, culture, iwi/tribe, instrument.

· Voice is an instrument.

· Improvisation skills may be assessed where appropriate to the musical style.

· The performance must show evidence of: technical skills, accuracy, musicianship, ensemble awareness and presentation.

· Technical skills refer to techniques specific to the instrument being used for the performance.

· Accuracy refers to the degree of precision as communicated from the written score or the aural transcription, with the understanding that performances are seldom completely accurate.

· Musicianship refers to musical awareness and understanding of the musical style. This includes phrasing, dynamics, rhythm and feel.

· Ensemble Awareness refers to the individual contribution to the cohesive sound of the group including awareness of intonation, blend and balance, tempo and style.

· Presentation refers to the sense of performance appropriate to the genre and style of the music, appropriate posture and stagecraft.  For excellence in 1.1, communication skills as below must be demonstrated.

· Communication Skills relate to presentation skills, and refer to rapport with the music, instrument and audience.

COMPOSITION and INSTRUMENTATION (2.3 and 2.4)

Composition is the creative response of the individual to given musical tasks.

Composition is assessed under the achievement standard 2.3.

Instrumentation is assessed under the achievement standard 2.4

In this area of the teaching and learning programme, students will experiment and improvise with their own original musical ideas. They will continue to develop the skills of structuring and developing musical ideas and will be able to represent their compositions in a written format.

LEARNING OBJECTIVES

Students will acquire Composition skills through:-

· Deconstructing music through analysis of pieces looking at overall construction and inner construction (ie motifs into themes and thematic development). (PK, DI)

· The creation of contrasting themes and thematic development and the organisation of this into an overall form. Stiudents will use their own instruments and Sibelius for this.(DI)

· Record keeping of the composition process

· Listening to and evaluating the elements and features and effectiveness of contempary songs (PK, UC)

· Experimenting and improvising with sound and sound combinations eg exploring the sound possibilities on the student’s own instruments and reflecting on the effect of these (PK, DI)

· Discussing concepts and plans for compositions and establishing a disciplined and regular time to ‘be creative’. (DI)

· Critically evaluating their own and others’ creative work (self and peer evaluation) in organised classroom workshops (PK, DI)

· Studying/analysing structural devices in music (PK)

· Score reading/analysis (PK, UC)

· Studying written layout and presentation of compositions (DI)

· Gaining basic theoretical/literacy skills. This will be supplemented with the use of Sibelius music publishing software.(PK)

· Listening to and identifying chord progressions in songs that use primary chords (eg twelve-bar blues) and experimenting with the improvisation / composition of melodies and textures over a simple given chord progression (PK, DI)

· Being exposed to composition exemplars that show the standard expected for credit, merit and excellence

· Conferencing with the teacher to allow feedback and feedforward

Assessment

Over the course of the year, each student will compose a selection of pieces of music based on composition tasks.

The tasks for the composition will involve:

· Composing music for solo or featured instrument

· Composing for an ensemble of at least three independent parts 

· Possibly a third composition to be negotiated w/ Mr. Burcin

Opportunities to work towards up to three tasks will be available for the students. The best two tasks will be selected for summative assessment.

The evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Compose pieces of music that are relevant and responsive to the composition tasks and show some development or structuring of ideas through generally clear written representation.
	· Compose pieces of music that are effective, that show character and are responsive in relation to the composition tasks, and that show development and structuring of ideas, through clear written representation.
	· Compose pieces of music that are convincing, that show character and imagination, are highly responsive in relation to the composition tasks, and that show skilful development and structuring of ideas, through accurate and detailed written representation.


Students will also create an instrumentation of a simple piece for an ensemble of at least five independent parts.

One task of about 32 bars will be given for assessment.

The evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Create an instrumentation that is valid, relevant to the task, and that shows some understanding of instrumental techniques and combinations.
	· Create an instrumentation that is effective, that shows some character in relation to the task, and shows understanding of instrumental techniques and combinations.
	· Create an instrumentation that is convincing, that shows character and imagination in relation to the task, and makes skilful use of instrumental techniques and combinations.


Explanatory Notes:

· Accompaniment is required as part of a composition as this will be assessed.

· The composition must be accompanied by a recording of a performance of the composition or recorded through being played back through the Sibelius composition software.

· If improvisation is included in the composition, sufficient detail must be supplied to give a clear indication of the composer’s intentions. Performance of improvised passages must be by the composer.

· Electronic works should be fully realised by the composer.

· Written representation refers to the graphic notation or conventional notations presented as scores.

· An instrumentation essentially involves the allocation of existing musical material to a range of instruments sounding in combination.

· The instrumentation task will require the instrumentation of a simple piece of music for an ensemble of at least five independent parts.
· An independent part is an instrumental or vocal line of music.  A piano or keyboard part counts as a single line.

· Voice is an instrument.

· The instrumentation may be submitted for assessment as a notated score, or as an audio recording, or as a sequence without a notated score.

· The editing of computer generated notation must be by the student alone.

· The completed instrumentation will demonstrate:

· knowledge of instrument ranges

· knowledge of basic instrument playing techniques

· understanding of effective instrument combinations

· understanding of idiomatic writing for each instrument used

· understanding of textural variety.

· Appropriate tasks for instrumentation could be:

· scoring/sequencing a piano piece for a small orchestra of single woodwinds and strings

· scoring/sequencing a piano piece for a small jazz band

· scoring/sequencing a hymn or chorale for a brass ensemble

· scoring/sequencing a song for a rock group

· scoring a song for a vocal ensemble.

AURAL DESCRIPTION AND TRANSCRIPTION (2.5)

This involves students discriminatively responding to given musical stimuli.

Aural description and transcription will be assessed under Achievement Standard 2.5

In this area of the teaching and learning programme, students will describe and transcribe a selected range of musical elements and structural devices within music.

LEARNING OBJECTIVES

Students will acquire Aural Description and Transcription skills through:-

· Practice of sight-singing and rhythmic extracts. (PK)

· Basic rhythmic and melodic dictation, in major, minor and modal modes. (PK)

· Recognising intervals through singing and playback (PK)

· Basic chord progression recognition through performing and listening to chords I, ii, IV,V, V7 vi and sus4 in keys of up to four sharps and four flats. Composing simple pieces using these chords (PK, DI, CI)

· General perception – adding time-signature, bar lines and dynamics (PK)

· Identifying tempo and tempo changes (PK)

· Listening to, transcribing, and play back short musical phrases (PK, CI)

· Recognising the qualities of chords as major, minor, 7th chords, augmented, diminished or half diminished (PK)

· Identifying time signatures as 2/4, 3/4, 4/4 or 6/8

· Listening to a range of music from a numbers of contexts and genres including examples from New Zealand music (PK, UC)

Assessment

Over the course of the year, each student will complete formative in-class tasks that increase in difficulty.  The summative assessment task is an end of year external exam.

The evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Demonstrate aural skills through generally accurate description and transcription of elements and structural devices from a range of music.
	· Demonstrate aural skills through mostly accurate description and transcription of elements and structural devices from a range of music.
	· Demonstrate aural skills through highly accurate description and transcription of elements and structural devices from a range of music.


Explanatory Notes:


Elements and structural devices from a range of music will be selected from and are limited to:

· time signatures 
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· transcriptions in major and minor keys (harmonic, melodic and natural minor) up to four sharps and four flats

· chord recognition, in root position, of I, II, IV, V, V7, VI, the sus4 chord, and jazz/rock chord equivalents, eg C, Dm, F, G7, Am, Fsus4
· performance directions/features, eg articulation, dynamics and changes in dynamics

· initial tempo, and changes in tempo, including pauses

· timbre

· texture.

Aural transcription will require the completion of missing parts, in treble and bass clefs.

A range of music implies a variety of genres and styles as well as various levels of complexity appropriate to a fourth year of study.

MATERIALS OF MUSIC (2.6)

In this area of the teaching and learning programme, students will demonstrate theoretical knowledge of the materials of music through the identification, description, analysis and explanation of musical processes in the interpretation of scores. 

LEARNING OBJECTIVES

Students will acquire Materials of Music skills through:

· Working through selection of ABRSM relevant material and apply the knowledge in real music contexts. (PK, UC) 

· Listen to a variety of music following the scores followed by discussion on appropriate elements such as form, timbre, texture etc. (PK)

· Practice of take home score reading examples, which will be graded in difficulty.

· Using clues in score to identify instruments

· Scores used in 2.7 will be used for this area of the teaching and learning programme.

Assessment

Over the course of the year, each student will complete formative in-class tasks that increase in difficulty.  The summative assessment task is an end of year external exam.

The evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Identify and describe the materials and processes of a range of music.
	· Analyse the materials and processes of a range of music.
	· Analyse and explain the materials and processes of a range of music.


Explanatory Notes

The assessment will require identification, description, analysis or explanation of a range of the following:

· pitch and rhythm notation

· key signatures - up to four sharps and four flats, major/minor/modal tonalities

· harmony (diatonic chords in root position, first and second inversion, sus4 chords) in keys up to four sharps and four flats, using Roman numerals (eg I, V7, IVb) and jazz/rock terminology (eg C, G7, F/A)

· clefs - treble, bass, alto, tenor, percussion

· time signatures - commonly used simple, compound and irregular

· processes such as repetition, motif, imitation, sequence, variation or thematic development, modulation, texture

· characteristics of orchestration (instrumentation), including transposing instruments.

A range of music implies a variety of genres and styles as well as various levels of complexity appropriate to a fourth year of study.

Assessment will consist of questions based on excerpts from scores representing a range of styles and genres.

MUSIC WORKS (2.7)

This involves the accumulation of knowledge and understanding of music works in context.  Students will be required to demonstrate knowledge and understanding of elements and features of music works.

Students will acquire knowledge and understanding  of music Works through:-

· listening to audio excerpts, watching video excerpts and discussing the elements and features associated with the music and/or music scores. (PK, UC)

· aurally transcribing the motifs, themes by playback on keyboard (PK)

· identifying elements, structures and devices on scores in groups (PK, UC)

· performance of excerpts of works studied (CI)

· self/peer analysis of  elements, components, devices and structures in student compositions (PK, DI, UC)

· Discussions and lessons on historical/social context, performance practice, musical style. (UC)

The evidence provided will show that each student can:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Demonstrate knowledge and understanding of elements and features of music works.
	· Demonstrate knowledge and understanding of a range of elements and features of music works.
	· Demonstrate knowledge and understanding of a wide range of elements and features of music works.


The student should be able to demonstrate that evidence of the following has been acquired through listening, discussion, description, analysis and research:

· Composer and/or performer associated with the work

· Historical and social context in which the work was composed or performed 

· Aural characteristics of the work

· Compositional elements and/or performance techniques

· Score analysis of at least one of the works

Assessment

Over the course of the year, each student will study TWO music topics.  ONE topic will be used for summative assessment purposes.  This allows for one reassessment opportunity.

Explanatory Notes:

Demonstrate knowledge and understanding requires the analysis and comparison of at least two music topics or larger works of differing genres, styles or eras.  At least one of the works must be from a New Zealand context, and assessment of at least one work must include a score analysis.


Genres, styles or eras may include:

· standard classical repertoire

· twentieth or twenty-first century ‘art’ music

· popular

· rock

· jazz

· theatre and film

· music of the tangata whenua (traditional, contemporary)

· music of other cultures (folkloric).


Elements and features may include:

· the composer and/or performer associated with the work

· the historical and social context in which the work was composed or performed, including comparisons with other similar works

· aural characteristics, including timbre, texture and style, that help identify it as belonging to a particular genre/style/era

· the compositional elements and/or performance techniques.

In some cases, the demonstration of evidence of knowledge and understanding of the style will require an emphasis on musical analysis; in others, a greater emphasis upon cultural context will be more appropriate.  Similarly, in some cases, study of a notated score will be appropriate; in others, it may not be necessary.
Authenticity

Assessment work completed must be the student’s own work.  Students and caregivers will be expected to sign authenticity declarations and, where appropriate submit working drafts. Any plagiarism can be easily checked. Where plagiarism is proved it will be treated as a willful absence. The student will receive “Not Achieved” and will have to take the latter summative assessment opportunity. A student penalised for cheating may appeal to the appeals committee. 

MAKING MUSIC (16550)

Demonstrate music performance skills before an audience by three pieces on a second instrument

purpose:
People credited with this unit standard, as soloist on a second instrument, are able to: perform technical skills in keeping with instrument(s) used for performance, and music genre; perform musicianship skills in keeping with the style of the music; and perform skills of presentation to, and communication with, an audience.

special notes:
1
It is recommended that candidates for this unit standard will be completing either four years of music performance at secondary school, or at least one year of performance study beyond level 1 perform music; or have reached an equivalent standard.

2 
Performance may be on any instrument, providing the second instrument is different from the candidate's first instrument; namely, the performance instrument used for Unit 10652, Demonstrate music performance skills before an audience through three pieces of contrasting style.  It is the responsibility of the candidate to provide evidence that the instrument used for Unit 10652 was clearly different from that which is being used for this unit standard.


3
Performance for assessment at this level will include at least three pieces of contrasting style.


4
Performers will feature as a soloist, possibly in an ensemble or with accompaniment, and include improvisation where appropriate.


5
Definitions


Fluency refers to performance of the music with minimal hesitation;

Musicianship refers to awareness, understanding, and communication by the performer of the style of the pieces selected, including the composer’s directions.

element 1
Perform technical skills as soloist on a second instrument, in keeping with instrument(s) used for performance, and music genre.

performance criteria

1.1
Performance displays delivery of the music materials, with accuracy, and fluency.  Consideration may include but is not limited to pitch, rhythm, intonation, dynamics, tone, phrasing, articulation.

1.2
Performance displays instrumental skills necessary at this level to perform on the selected instrument(s).

element 2

Perform musicianship skills as soloist on a second instrument, in keeping with the style of the music.

performance criteria

2.1
Performance displays response to the background of the music being performed.

2.2
Performance displays awareness of, and sensitivity to, style, mood, and structure.

2.3
Performance is supported by the presentation of portfolio containing background material on each selected piece, and information on the instrument(s) used in the performance.

element 3

Perform skills of presentation to, and communication with, an audience.

performance criteria

3.1
Performance demonstrates a range of presentation skills which are in keeping with the genre of the music.

3.2
Performance demonstrates ability to communicate musical intent to an audience.

MAKING MUSIC (10655)

Demonstrate developing music compositional skills through three music compositions

purpose:
People credited with this unit standard are able to compose three pieces of music, and represent compositions in a portfolio of work.

special notes:
1
Candidates will present three completed compositions, each of which is no less than two minute’s duration.  One composition will be music for a specific purpose; for example, film, television advertisement, a mood piece, opening for a cultural festival, prizegiving, religious occasion, wedding, birth, funeral, a marae or hui occasion, a family occasion, or other music setting.  The second composition will be either an original setting of a text, or a purely instrumental composition.  The third composition may be in any genre.  The compositions may be in any style.


2
Compositions may include improvisation where it suits the chosen musical style.  If improvisation is included in the composition(s), sufficient detail must be supplied to give a clear indication of the candidate’s intentions.


3
Where an accompaniment is added to enhance a vocal or solo instrumental line, this will also be considered for assessment.


4
All three compositions submitted are to be performed and recorded on audio or video.
element 1
Compose three pieces of music.

performance criteria

1.1
Compositions display developing ability to formulate and select musical ideas.

1.2
Compositions display ability to combine, develop, test, and structure musical ideas.

element 2

Represent compositions in a portfolio of work.

performance criteria

2.1
Representation of compositions is clear, captures intent, and in a form which suits genre or style.

2.2
Compositions are performed and recorded by, or under the supervision of, the composer.

2.3
Portfolio includes written objectives and information about processes used.

PERFORMING ARTS TECHNOLOGY (12823)

Set up and disassemble small public address and recording systems for a performing arts situation

purpose:
People credited with this unit standard, in relation to a performing arts technology situation, are able to set up and disassemble a small public address system, and a small recording system.

entry information:
Recommended: prior credit for Unit 12822, Explain rudimentary principles of sound and electronics in relation to performing arts technology, or demonstrate equivalent knowledge and skills.

accreditation option:
Evaluation of documentation by NZQA.

moderation option:
A centrally established and directed national moderation system has been set up by NZQA.

special notes:
1
It is expected that an applicant identifies and knows the range of commonly used leads for setting up small public address and recording systems.

2
Candidates are expected to take due care, and use common sense, with all electrical equipment involved in this unit standard, observing manufacturers’ recommendations and warnings stated in operation manuals.


3
Definitions



A small public address system means a simple sound reinforcement system which incorporates at least three signal inputs, amplifier, and loudspeakers, but no stage monitoring;



A small recording system includes at least three microphones, small mixer, and recording device with meters and monitoring;



Safety requirements cover such matters as lifting technique, electricity and power, all connections to one power source, earthing requirements.

element 1
Set up and disassemble a small public address system for a performing arts situation.

Range:
one of - oral, written, visual, practical, combination.

performance criteria

1.1
Performance venue is checked prior to setting up system.

Range:
check items - stage, audience, power sources, restrictions, nearest exit, available equipment.

1.2
Components of public address system are identified in terms of their function.

Range:
microphones, leads and connectors, direct injection (DI) box, mixer, amplifiers, speakers, stands.

1.3
Public address system is set up to produce quality sound.

Range:
position, set up, connect, power up, test.

1.4
Public address system is disassembled after use in accordance with accepted trade practice.

Range:
power down, coil leads, pack away.

element 2

Set up and disassemble a small recording system in a performing arts situation.

performance criteria

2.1
Recording venue is checked prior to setting up system.

Range:
check items - background noise, sound separation, cueing and sight lines, power sources, available equipment, positioning.

2.2
Components of recording system are identified in terms of their function.

Range:
microphones, console, monitoring, cables, connectors.

2.3
Recording system is set up to produce quality sound.

Range:
position, connect, power up, test.

2.4
Recording system is disassembled after use in accordance with accepted trade practice.

Range:
power down, coil leads, pack away.



Level 3  NCEA/Year 13 Music Programme

Aim: The course aims to develop the skills of performance (solo and ensemble), composition, aural description and transcription, and score reading and analysis. Students will also demonstrate their knowledge of music works.

Achievement Objectives: 

Students will be working towards level 8 in the four strands:

·      Developing Practical Knowledge in Music (PK)

Students will use focused listening, practical activities, instruments and technologies to analyse and describe musical structures and devices and to transcribe, transpose, and notate music from a range of styles and genres.

·      Developing Ideas in Music (DI)

Students will improvise music. Students will combine musical elements, structural devices, and the use of technologies to compose and arrange music for specific purposes and in particular styles. Students will notate, edit and record original compositions and arrangements. 
•
Communicating and Interpreting Music (CI)

Students will prepare, rehearse, refine, present, record and evaluate individual and group performances of a range of pieces, in contrasting styles in keeping with the composers’ intentions and in the style.

Students will analyse and investigate ways in which communications, media and technology influence sound and meaning in music.;

Students will use critical analysis to inform and evaluate performances.

•
Understanding Music in Context (UC)

Students will describe, analyse, compare and contrast a range of musical styles and genres in relation to past and present contexts.

Students will investigate the production and performance of music in contemporary contexts.


Integration of the curriculum strands

The achievement objectives will be integrated into the teaching and learning programme. The teaching and learning programme embraces the skills of performance, composition and aural description/transcription and further develops the students’ music knowledge base. There must be a degree of flexibility in the content and delivery of the course so that the wide varieties of abilities of students are catered for. 

Course Structure:  7 periods per 2 weeks for 4 terms

Course Teacher:  Christopher Burcin

Pre-requisite:  Students should have successfully completed the Year 12 course and been credited with 2.1 or 2.2, 2.3 and 2.6. or admission to the course by the HOD Music. 

Teaching and Learning Programme:

The following achievement standards will be offered in music this year:
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This course allows students a great deal of command of their class time.  Ability to work independently is essential for success.  Regular due dates and teacher conferences are set, but it is ultimately the student’s responsibility to stay on top of the work.

Making Music 3.1—Group Performance

AS 90526

	Subject Reference
	Making Music 3.1

	Title
	Present a performance of a programme of music as a member of a group

	Level
	3
	Credits
	4
	Assessment
	Internal

	Subfield
	Music

	Domain
	Making Music

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves presenting a performance of a programme of music by an individual as a member of a group.  The programme will comprise a performance of at least two pieces or movements of a contrasting nature.  In addition to ensemble awareness, there will also be a focus on technical and communication skills, and the individual’s musical understanding.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Present a programme of music that demonstrates musical understanding, ensemble awareness, and technical and communication skills.
	· Present a programme of music that demonstrates musical understanding, appropriate ensemble awareness, secure technical skills and effective communication skills.
	· Present a programme of music that consistently demonstrates musical understanding, sensitive ensemble awareness, and convincing technical and communication skills.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum Learning Media, Ministry of Education, 2000; Level 8 music strand, Communicating and Interpreting in Music.

2 Performance must be before an audience and may be school or community based.  The nature (including length and complexity) of the programme must be sufficient to allow valid assessment to take place at this level.  The programme will comprise a performance of at least two pieces or movements of a contrasting nature.

3 The contribution of the candidate being assessed in a group performance must be uniquely identifiable and assessable.

4 The performance must show evidence of musical understanding, ensemble awareness, and technical and communication skills.

· Musical understanding refers to awareness of, and response to style, interpretative detail, accuracy, phrasing, dynamics, rhythm and feel. 

· Ensemble awareness refers to individual contribution to the cohesive sound of the group, including sensitivity to role, the composer’s intention, communication, and an awareness of intonation, blend and balance.

· Technical skills refer to techniques specific to the instrument being used for the performance.

· Communication skills include the individual’s ability to engage with and respond to other members of the group, appropriate stage craft and presentation skills.

5 The performance should reflect the technical and musical demands equivalent to a fifth year of study through lessons from itinerant teachers.

6 Voice is an instrument.

7 Improvisation skills should be assessed where appropriate to the musical style.

Making Music 3.6—Composition 

AS 90775

	Subject Reference
	Making Music 3.6

	Title
	Present a portfolio of musical composition

	Level
	3
	Credits
	8
	Assessment
	Internal

	Subfield
	Music

	Domain
	Making Music

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves the presentation of a portfolio of original composition, using appropriate techniques to express and communicate the music.  It could consist of a number of shorter pieces, or a smaller number of more substantial pieces.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Present a portfolio of musical composition that demonstrates secure technical skills, creative skills, and is represented through generally clear notation.
	· Present a portfolio of musical composition that demonstrates a range of secure technical and creative skills, and is represented through clear notation.
	· Present a portfolio of musical composition that demonstrates a range of secure and advanced technical skills, convincing creative skills, and is represented through accurate and detailed notation.

	· Reflect on and evaluate the processes and presentation of the portfolio.
	· Reflect on and evaluate the processes and presentation of the portfolio.
	· Reflect on and evaluate the processes and presentation of the portfolio.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strand, Developing Ideas in Music.

2 The composition could be for:

· solo instrument

· an ensemble of three or more parts

· a specific musical occasion

· electro-acoustic media.

3
Sufficient work must be presented to allow assessment of a range of technical and creative skills.

4
The compositions should show evidence of technical and creative skills and clear notation.

· Technical skills refer to compositional techniques/devices, structure and development.  It also refers to writing idiomatically for the instruments/voices/electronic media employed in the composition.

· Creative skills refer to composing music that displays character and imagination, in response to a specific task.

· Notation refers to graphic, conventional (stave or tablature notation) or other written representation presented as scores that appropriately represent creative intentions.

5
Each composition must be accompanied by a recording of a performance of the composition.

6
Electronic works should be fully realised by the composer being assessed, and must be accompanied by appropriate written representation.

7
If improvisation is included in a composition, sufficient detail must be supplied to give a clear indication of the composer’s intentions.  Performance of improvised passages must be by the composer being assessed.

8
A score may include graphic notation or other appropriate representation(s).  The generation and editing of scores, using a computer, must be by the composer being assessed. 
9
Reflecting on and evaluating involves analysing strengths and weaknesses, refining, and improving the preparation and the presentation of the portfolio.  This could be done through informal observation and/or discussion, workshopping, written form, or other appropriate means.

Making Music 3.7—Solo Performance

AS 90776

	Subject Reference
	Making Music 3.7

	Title
	Prepare and present performances of music as a featured soloist

	Level
	3
	Credits
	8
	Assessment
	Internal

	Subfield
	Music

	Domain
	Making Music

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves the presentation of performances of music as a featured soloist, using appropriate techniques to express and communicate the music.  The performances will demonstrate an understanding of, and feeling for, idiom, style and genre.  Each performance may consist of a number of shorter pieces, or an extended piece.

For the performances, the featured soloist may be an unaccompanied or accompanied soloist, or in a small group.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Present performances of music as a featured soloist that demonstrate musical understanding and appropriate technical and communication skills.
	· Present performances of music as a featured soloist that demonstrate musical understanding, secure technical skills and effective communication skills.
	· Present performances of music as a featured soloist that consistently demonstrate musical understanding, secure and advanced technical skills and convincing communication skills.

	· Reflect on and evaluate the preparation and delivery of the performances.
	· Reflect on and evaluate the preparation and delivery of the performances.
	· Reflect on and evaluate the preparation and delivery of the performances.


Explanatory Notes

3 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strand, Communicating and Interpreting in Music.

4 Featured soloist means that the student either performs as a soloist, perhaps with an accompaniment/backing, or is easily heard and seen in a small group situation (eg piano and another instrument, rock group, chamber music, cultural group) where the student being assessed plays a separate or uniquely identifiable part.

5 The performances will demonstrate a range of musical, technical and communication skills.  It is expected that the performer will demonstrate an understanding of, and feeling for, the idiom, style and genre(s).  Performances could therefore consist of:

· a number of shorter pieces, or

· an extended piece/s eg: a movement from an extended instrumental work (a sonata).

6 Performances may include:

· solo

· small group, where the performer is a featured soloist

· conducting or leading a cultural group performance.

Note: Conducting is a valid performance activity when the student rehearses, conducts and takes artistic responsibility for a performance.

7 Performances must be before an audience and may be based in a classroom, school or community.

8 The performances should show evidence of musical understanding, and technical, and communication skills.

· Musical understanding refers to awareness of style, interpretative detail, phrasing, dynamics, rhythm and feel.  When performing in, or actively leading an ensemble or cultural group, it includes the individual contribution to the cohesive sound of the group.

· Technical skills refers to techniques specific to the instrument being used for the performance.  It includes accuracy (the degree of precision as communicated from the written score or the aural transcription) of the performance, with the understanding that performances are seldom completely accurate.

· Communication skills include rapport, capacity to engage an audience, appropriate posture and stage craft.

7 Reflecting on and evaluating involves analysing strengths and weaknesses, refining, and improving the preparation and delivery of the performances.  This could be done through informal observation and/or discussion, workshopping, written form, or other appropriate means.

8 The performance(s) should reflect the technical and musical demands, and communication skills, equivalent to a fifth year of study through lessons from itinerant teachers.

9 Voice is an instrument.

10 Improvisation skills should be assessed where appropriate to the musical style.
Making Music 3.8—Demonstrate Aural Skills

AS 90777

	Subject Reference
	Making Music 3.8

	Title
	Demonstrate aural skill across a range of musical styles and genres

	Level
	3
	Credits
	4
	Assessment
	External

	Subfield
	Music

	Domain
	Making Music

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves demonstrating aural skill through representing aspects of music from a range of musical styles and genres.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Demonstrate aural skill in response to music from a range of styles and genres.
	· Demonstrate competent aural skill in response to music from a range of styles and genres.
	· Demonstrate comprehensive aural skill in response to music from a range of styles and genres.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strands.

2 Music for listening may include:

· music from a variety of cultural, historical and social contexts

· ‘art’ music, popular, rock, jazz, ethnic, folk, stage

· composed and improvised music.

3 Students could be asked to respond to the following:

· tonality – major, minor, modal, microtonal

· rhythm – metre: regular and irregular, ostinato, repetition, imitation, patterns, motifs, variation, development

· melody – imitation, sequence, repetition, inversion, ostinato, contour, pitch range, notation of treble and/or bass clef melodic lines or fragments

· harmony – accompaniment styles, pedal notes, ostinato, simple harmonic patterns, chords (jazz/rock, roman numerals, stave)

· texture – monophonic, homophonic, polyphonic, heterophonic, density

· tone colour – instrumental and vocal timbres and combinations

· articulation – legato, staccato, accent etc

· tempo

· dynamics

· form.

4
Competent refers to a generally accurate response to the musical elements and structural characteristics in explanatory note 3, across a range of styles and genres.

5
Comprehensive refers to a consistent and highly accurate response to the musical elements and structural characteristics in explanatory note 3, across a range of styles and genres.

6
A range implies a variety of genres and styles, as well as various levels of complexity.

Music Studies 3.2—Examine the Expressive Qualities

AS 90497

	Subject Reference
	Music Studies 3.2

	Title
	Examine the contexts that influence the expressive qualities of music

	Level
	3
	Credits
	3 
	Assessment
	Internal

	Subfield
	Music

	Domain
	Music Studies

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves the examination of the contexts that influence the conception, production and interpretation of music, relating these to its expressive qualities, and providing personal perspectives in responses.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Examine the contexts that influence the conception, production and interpretation of music and relate these to its expressive qualities, providing personal perspectives.
	· Examine the contexts that influence the conception, production and interpretation of music and clearly relate these to its expressive qualities, providing personal perspectives.
	· Examine the contexts that influence the conception, production and interpretation of music and clearly relate these with insight, to its expressive qualities, providing personal perspectives.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strands.

2 Examine the contexts may include making connections across time, culture, style and genre either through the study of a single work or through the comparison of different versions of the same work.

3 Contexts may include:

· structural and communicative

· compositional (eg elements of music, ideas, techniques/devices, form, function, mood)

· performance (eg conventions/practices, interpretation, techniques)

· material and mechanical production

· technological (eg instruments, tools, mechanical aspects of production and reproduction)

· acoustical (eg physical environment, instrument qualities, live/recorded, modifications and effects)

· socio-cultural

· historical (eg time, era, period)

· cultural (eg artifacts, taonga, customs, rituals)

· social (eg occasions, ceremonies, celebrations, worshipping, values, politics)

· aesthetic/individual (eg taste and disposition)

· geographical (eg place, environment, changing environment).

4 Conception refers to why the music has been created, its inspiration and the purpose or conditions, which led to it being composed.

Production refers to the processes of how the music is made and realised, including technologies (electronic and acoustic), presentation/staging and people/personalities.

Interpretation refers to the effect, function and setting of the music. 

5 Expressive qualities refers to aspects which contribute to the meaning and artistic language of the music and how it engages the listener.

6 The music could be live, recorded or notated.

Music Studies 3.3—Compare and Contrast Music Works

AS90498

	Subject Reference
	Music Studies 3.3

	Title
	Compare and contrast music works

	Level
	3
	Credits
	8
	Assessment
	External

	Subfield
	Music

	Domain
	Music Studies

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves comparing and contrasting music works, including the social/historical/cultural background and musical styles of the works, within each of three topics.  At least two of the works will be by New Zealand composers.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Demonstrate knowledge and understanding of the social/historical/cultural background and the musical styles of the works, and compare and contrast them within each of three topics making appropriate links.
	· Demonstrate detailed knowledge and understanding of the social/historical/cultural background and the musical styles of the works, and compare and contrast them within each of three topics making clear and coherent links.
	· Demonstrate comprehensive knowledge and understanding of the social/historical/cultural background and the musical styles of the works, and compare and contrast them within each of three topics making clear, coherent and insightful links.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strand, Understanding Music in Context.

2 Three topics will be assessed.  The topics available will be:

· New Zealand composers

· music of the tangata whenua

· music of the tangata pasifika

· popular music styles

· ‘art’ music since 1900

· jazz

· film music

· choral music

· music for solo performer

· music theatre

· orchestral music

· instrumental ensemble music

· world music.

3 Within each topic at least two works must be covered.  From the minimum of six required works, at least two must be by New Zealand composers.

4 Candidates are expected to have an understanding of the social/historical/cultural background and musical style of each of the works covered, and to be able to compare and contrast them within a topic using relevant music examples.  In some cases, showing an understanding of the style will require an emphasis on musical analysis; in others, a greater emphasis upon cultural context will be more appropriate.  In some cases, study of a notated score will be appropriate; in others, it may not be necessary.

5 In the case of a longer work, a representative section of this work will be assessed.

Music Studies 3.4—Research

AS 90499

	Subject Reference
	Music Studies 3.4

	Title
	Research and present a music topic

	Level
	3
	Credits
	6
	Assessment
	Internal

	Subfield
	Music

	Domain
	Music Studies

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves the identification and definition of an area for research in music and the development of a framework.  It further involves gathering, selecting and recording relevant evidence from a range of sources, producing and refining research using appropriate methods, and presenting findings and conclusions.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Develop a framework for researching a music topic.
	· Develop a framework for researching a music topic.
	· Develop a framework for researching a music topic.

	· Process relevant information from sources.
	· Effectively process relevant information from sources.
	· Effectively process, with discernment, relevant information from sources.

	· Use findings from independent research to construct and deliver a presentation with valid conclusions.
	· Use well-supported findings from independent research to construct, refine and deliver a presentation with valid and coherent conclusions.
	· Use well-supported and perceptive findings from independent research to construct, critically refine, and deliver a presentation with valid, coherent and insightful conclusions.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, 2000; Level 8 music strand, Understanding Music in Context.

2 Developing a framework includes identifying an area of research and defining a topic.

3 Research topics may be related to: 

· creative processes of music-making (composition, performance, audio engineering, music and film)

· sociology of music

· psychology of music

· music in society

· music industry

· music analysis

· world music

· community music

· historical perspectives, including development of an instrument.

4 Research methods involve:

· defining an area of inquiry

· formulating the central research question

· formulating a framework involving focus questions and planning how to conduct research

· gathering information and selecting relevant evidence from it

· recording sources of evidence

· drawing valid conclusions

· organising and presenting findings and conclusions.

5 Methods to gather information.  The following offer a range of quantitative and qualitative methods from which to choose, as appropriate to the research:

· questionnaires

· surveys

· interviews

· action research

· data gathering

· observation

· personal narrative

· mentoring.

Note: Consideration of human ethics approval, use of intellectual property, plagiarism and copyright issues all need to be adhered to when conducting research.

6 Presentation will include evidence of the research methods used, and may take one or more of the following forms:

· seminar

· film/video/radio documentary

· written assignment

· display

· live performance

· music video

· web site

· sonic art

· annotated scores

· audio-visual

· data display.

7 Candidates will retain their work in a portfolio and include evidence of sources for investigation and research.

Music Studies 3.5—Harmonic & Tonal Procedures

AS 90530

	Subject Reference
	Music Studies 3.5

	Title
	Demonstrate an understanding of harmonic and tonal procedures in a range of music

	Level
	3
	Credits
	3
	Assessment
	External

	Subfield
	Music

	Domain
	Music Studies

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves the demonstration of understanding of harmonic and tonal procedures within a variety of scores typifying a selected range of music.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Identify and represent harmonic and tonal procedures.
	· Analyse and represent harmonic and tonal procedures.
	· Explain and represent harmonic and tonal procedures.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strand, Developing Practical Knowledge in Music.
2 Harmonic and tonal procedures will require understanding of:

· chords in all major and minor keys 

· sevenths, ninths, suspensions and added note chords

· modulations to nearly related keys.

3 Identify and represent harmonic and tonal procedures - will require knowledge of cadences, modulation and chords using Roman numerals (eg IV, Vb); and either popular jazz/rock (eg Esus4, Amin7/C, G9) or figured bass terminology (eg 
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); and representation through the completion of bass or melodic excerpts.

4 Analyse and represent harmonic and tonal procedures - will require knowledge of cadences, 

5 modulation and chords using Roman numerals (eg IV, Vb); and either popular jazz/rock (eg Esus4, Amin7/C, G9) or figured bass terminology (eg 
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); analysis of harmonic procedures, eg non-essential notes, pivot chords and chord functions; and representation through the completion of harmonic voicing of parts in excerpts.

6 Explain and represent harmonic and tonal procedures - will require knowledge of cadences, modulation and chords using Roman numerals (eg IV, Vb), and either popular jazz/rock (eg Esus4, Amin7/C, G9) or figured bass terminology (eg 
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); analysis and in-depth explanation of procedures, eg modulation, non-essential notes, pivot chords and chord functions; and representation through the continuation of music in the same style.

7 Music will consist of excerpts from a variety of scores typifying Baroque, Classical, Romantic, Music Theatre and Popular styles and genres.

Music Studies 3.6—Arrange Music

AS 90527

	Subject Reference
	Music Studies 3.6

	Title
	Arrange Music

	Level
	3
	Credits
	4
	Assessment
	Internal

	Subfield
	Music

	Domain
	Music Studies

	Registration date
	16 November 2005
	Date version published
	16 November 2005


This achievement standard involves arranging two pieces of music for an ensemble of at least three independent parts, one purely instrumental (excluding voice) and the other involving at least one vocal line.

Achievement Criteria

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Create effective arrangements that show some character and an ability to combine and structure musical ideas through clear and generally accurate written scores.
	· Create convincing arrangements that show character, imagination and skill in combining and structuring musical ideas through clear and mostly accurate written scores.
	· Create highly convincing arrangements that show considerable character, imagination and skill in combining and structuring musical ideas, through clear, accurate and detailed written scores.


Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 music strand, Developing Ideas in Music.
2 An arrangement means a free and creative adaptation of an existing work or melody line.  It should not be interpreted as a transcription, which implies a re-instrumentation from a complete existing score.  For example, a Bach three-part invention for keyboard, transcribed for violin 1, violin 2 and cello, is not an arrangement.

3 The arrangements must be for an ensemble of three or more independent parts.

4 An independent part is an instrumental or vocal line of music.  A piano or keyboard part counts as a single musical line.

5 One arrangement must be purely instrumental (excluding voice), and one arrangement must involve at least one vocal line. 

6 If improvisation is included in the arrangement, sufficient detail must be provided to give a clear indication of the arranger’s (candidate’s) intention.  Performance of improvised passages must be by the arranger.

7 The generating and editing of scores, using a computer, must be only by the candidate being assessed.

8 Assessment should allow candidates to create their own new material (such as accompaniments, counter-melodies, descants, etc) and combine it with the given material in an original manner.  The following do not constitute arrangements for the purpose of this achievement standard:

· orchestrations or transcriptions of music that is already presented in a complete form (eg a piano piece) unless substantial new material is created

· reductions of larger scores, eg taking a fully scored stage band arrangement and reducing it for a small jazz combo.

9 For assessment, the candidate is required to submit two arrangements, the original source materials, scores and audio recordings.  Appropriate source material is a melody line with chord indications, eg from a ‘fakebook’.

Making Music Level 4—Conduct music to a rudimentary standard

US10644 Version 5

	Level
	4

	Credits
	5


Purpose
People credited with this unit standard are able to: prepare for music conducting; perform rudimentary music conducting gestures; and conduct three music pieces of contrasting speed, style, and dynamics.

Special notes

1
It is recommended that people seeking credit for this unit standard, either are completing five years of secondary music education, or have reached an equivalent standard of experience.

2
Candidates may use hand and/or baton for making conducting gestures.

3
Skills requirements for element 1 and 2 may be demonstrated at any time by the candidate prior to, or in the absence of, conducting a live ensemble, whereas element 3 skills must be assessed during the conducting of a live performance involving an ensemble of no less than six members.

4
The ability to conduct a rehearsal is not required for assessment at this level.

5
Definitions


A score for this unit standard applies to a written musical work of more than two minutes, with two or more staves.


Free hand movement in this context involves moving the hand rhythmically and flexibly, without stiffness.


Controlled hand movement involves gestures to a defined pattern.


Simple rhythmic patterns are confined to 2, 3, and 4 beats to a bar in simple time.

Elements and performance criteria
Element 1

Prepare for music conducting.

Performance criteria

1.1
Preparation is demonstrated by analysis of five scores which reflect a diversity of tempi and styles, for conducting purposes.

Range
start, stop, and cue points;

changes in dynamics and tempi;


other items of conducting merit.

1.2
Preparation is demonstrated by comparison of two different recorded interpretations of a music work, for conducting purposes.

Range
two works;

tempi, dynamics, timbre.

1.3
Preparation is demonstrated by observation and analysis of rehearsals and concerts by different conductors.

Range
five performances, of which at least two must be rehearsals;

at least two conductors.

1.4
Preparation is demonstrated by identification and explanation of the musical capabilities and characteristics of the ensemble to be conducted.

Range
ensemble used for conducting;

individual voices/instruments, ensemble awareness.

1.5
Preparation is supported by the submission of a portfolio summarising preparatory work undertaken in relation to conducting.

Range
analysis of five scores, comparison of recordings, analysis of conductors, description of ensemble.

Element 2

Perform rudimentary music conducting gestures.

Performance criteria

2.1
Performance demonstrates simple gestures.

Range
free and controlled movements of both hands, stop and start gestures including preparatory movements, fast and slow gestures, loud and soft gestures, conducting posture, stage entry and exit movements.

2.2
Performance demonstrates simple conducting patterns.

Range
simple rhythmic patterns, crescendo and diminuendo, accelerando and ritardando.

Element 3

Conduct three music pieces of contrasting speed, style, and dynamics.

Range
the three pieces should enable persons to demonstrate the full range of technical conducting skills listed in element two, and be selected from works being rehearsed by the ensemble;


conducting skills are to be assessed during a live performance involving an ensemble of no less than six members.  The ensemble may be vocal, instrumental, combination;


duration of each piece – between two to five minutes.

Performance criteria

3.1
Conducting skills are demonstrated by performing, without ensemble, at least one music piece from score.

3.2
Conducting skills are demonstrated by performing, with ensemble, at least one music piece from score.

Making Music Level 4—Improvise music to a rudimentary standard

US 10665

	Level
	4

	Credits
	5


Purpose
People credited with this unit standard are able to: demonstrate improvisation of music materials; demonstrate improvisational capability of an instrument; improvise musical ideas; and demonstrate improvisation skills in a public performance.

Special notes

1
This unit standard is oriented, but not confined, to jazz improvisation.

2
Improvisation may be given on any instrument or instruments, including voice.

Elements and performance criteria
Element 1

Demonstrate improvisation of music materials.

Range
one or more instruments.

Performance criteria

1.1
Demonstration shows a range of improvisational techniques using scales.

Range
at least three of – dorian mode (minor 7th), mixolydian mode (dominant 7th), pentatonic, blues, diatonic major, diatonic minor.

1.2
Demonstration shows a range of improvisational techniques to create tension and release.

Range
simple rhythmic and melodic structures, dynamics, articulation.

Element 2

Demonstrate improvisational capability of an instrument.

Range
own instrument.

Performance criteria

2.1
Demonstration shows embellishment and/or decoration of musical ideas.

Range
two of – harmonic, melodic, rhythmic, instrument register.

2.2
Demonstration shows confident manipulation of instrumental techniques.

2.3
Demonstration shows accurate instrumental performance.

Range
instrumental capacity, individual technique, complementarity with other instruments.

Element 3

Improvise musical ideas.

Performance criteria

3.1
Improvisation shows decoration and extension of a simple diatonic melody.

Range
at least two of – develop, modify, embellish, altered harmony.

3.2
Improvisation shows extemporization and development of a simple rhythmic pattern.

3.3
Improvisation shows alteration of simple chords.

3.4
Improvisation shows exploration and development of musical structures.

Range
motivic, intervalic, form.

Element 4

Demonstrate improvisation skills in a public performance.

Range
instrumental soloist in a group presentation;

two contrasting feels, each a minimum length of one minute.

Performance criteria

4.1
Demonstration shows improvisation of musical materials.

Range
improvisational techniques using scales, improvisational techniques to create tension and release.

4.2
Demonstration shows improvisatory capability of instrument.

Range
a range of instrumental improvisational techniques;

evidence of confidence, spontaneity, technical accuracy.

4.3
Demonstration shows improvisation of musical ideas.

Range
melody, rhythm, chords, structure.

New Zealand Scholarship: Music Studies
Mode of Assessment Written examination 

For Year 2005 (for reference only)

Format of the assessment 
There will be THREE sections in the examination containing a number of questions. In responding to questions, candidates must select and refer to score extracts from a supplied resource booklet of at least ten score extracts. The three sections in the examination will involve: 

• Discrete questions on unprepared score extracts 

• Questions allowing students to compare a previously studied piece with ONE of the unprepared score extracts 

• Questions allowing students to compare and contrast TWO OR MORE of the unprepared score extracts. 

Candidates will be required to answer ONE question from each of these sections. 

Candidates may select and refer to any given score extract ONCE only.

Outcome description

The student will apply knowledge, skills and understanding to a variety of unprepared music contexts.

Outstanding Performance – Performance Descriptor 1

The student will:

· demonstrate breadth and depth of understanding of the music elements, structural characteristics, social, historical, cultural and stylistic background.

· apply knowledge and skills through the detailed critical analysis, evaluation and review of a range of music works.

Performance Descriptor 2

The student will:

· demonstrate understanding of the music elements, structural characteristics, social, historical, cultural and stylistic background.

· apply knowledge and skills through the analysis, evaluation and review of a range of music works.

Performance Descriptor 3

The student will:

· demonstrate some understanding of the music elements, structural characteristics, social, historical, cultural and stylistic background.

· apply knowledge and skills through the analysis and review of music works.

Performance Descriptor 4

The student will:
· Apply knowledge, skills and understanding to a variety of unprepared music contexts.

Explanatory Notes

1. This standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Music level 8

2. It is expected that students will have experienced a wide variety of musical styles, 

both through formal study and being an informed and committed member of the musical community, whether as a performer, composer or listener.

3. Unprepared music contexts will involve students interpreting previously unseen    musical scores or other representations drawn from:

· popular music styles (including rock, jazz, theatre music, and film music)

· art music

· world music (including music of the Pacific)

· New Zealand music (including music of the Tangata Whenua).

4. The student will be able to demonstrate understanding through:

· explaining

· analysing

· defining

· critiquing

· evaluating

· comparing

    the music elements, structural characteristics, performance practice, social,  

    historical, cultural and stylistic background.

5. Knowledge and skills will be demonstrated through the following:

· harmonic and tonal analysis

· structural analysis

· the elements of music

· analysis of context/genre style

· a critical response to the score

· comparing and contrasting elements and features

· annotation of the score.

Performance—students give solo and group performances on their major instrument.  Performances are made up of several shorter works, or one extended work and take place outside of classtime, perhaps in a special evening performance.  








Composition—students practice using compositional techniques and devices, then complete at least two compositions.  One composition must involve text setting and the other must be written for an ensemble of at least 3 independent parts.








Aural skills—students learn to write down the music that they hear.  They practice recognising guitar chords (beyond the primary chords), tonality, dynamics and tempo changes, and writing out longer melodies.





Instrumentation—students are given a piano reduction of a piece and must then extrapolate it to be played by an ensemble.  The completed instrumentation must include at least 5 independent parts.





Musical knowledge—students build on their knowledge of reading full scores for orchestra and bands, become more familiar with alto and tenor clefs, and continue to improve their fluency in the language of music.





Music Works—students experience the works of great composers through: analysing their musical works using the score, listening exercises, and research into the context in which the composer lived his or her life.





Performance—students give solo and group performances on their major instrument.  There will be 3 solo performances (each with 1 extended piece or 3 shorter pieces) and 1 group performance of at least 2 contrasting pieces.








Composition—students use appropriate techniques to express and communicate original music.  They will submit a portfolio containing a number of shorter pieces or a smaller number of more substantial pieces.  








Aural Skills—students describe and transcribe the music that they hear.  They describe how the elements of music are used, identify harmonies and transcribe rhythmic and melodic fragments in a range of music





Arrange Music—students will arrange 2 pieces of music for an ensemble of at least 3 independent parts.  One is purely instrumental and the other music involve at least one vocal line





Musical Analysis—students demonstrate their knowledge of harmony and chord analysis in a range of music.  They will also write harmonies in specific styles and will learn how to analyse harmony using Roman numerals, Jazz/Rock chords and/ or figured bass.





Music Mixtures – Students continue to build on their knowledge of music through comparing and contrasting music works OR researching an area of music that interests them OR exploring the contexts around the creation, production and interpretation of music.
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